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Kweenasheba was first produced by the Yonkers Production
Company, San Francisco, premiering March 13, 1976, at the
Society for Individual Rights SIR Center Theatre, 83 Sixth
Street, San Francisco. Joe Campanella, Producer. Directed by
Jack Green. Photography by Eye-Onic. Kweenasheba (Com-
ing Attractions) was double-billed in a program of two one-
act plays with The Madness of Lady Bright by Lanford Wilson,
and was noticed as the cover of the weekly newspaper, the
B.A.R., The Bay Area Reporter, Volume 6 #5, March 4, 1976,
and in the “Date Book–Arts and Entertainment” Pink Sec-
tion of the San Francisco Chronicle, Sunday, March 21, 1976.
Kweenasheba was the first gay play written, and produced,
in San Francisco reflecting the actuality of the gender mix in
early 1970’s emerging gay culture in San Francisco. The
story, “Sweet Embraceable You,” and the one-act, “Kweena-
sheba,” were funded by a National Endowment for the Hu-
manities Grant to Jack Fritscher.

Notes for Kweenasheba from the
Yonkers Production Company Program

by Perry George

CAST
In order of appearance:
John Stack: Bob Paulson
Ada: Catharine White
Curtis: Mike Lewis
Kweenasheba: Mary Claire Fritscher

JACK FRITSCHER
Playwright

Jack is an Illinois Gemini who played in Peoria (and Chicago
and New York) before arriving, five years ago, in the Gemini City of
Oz. His first play, for which he wrote the book and lyrics with
Lawrence Brandt, was the musical-comedy, Continental Caper. He
has acted in Oliver! and T. S. Eliot’s Murder in the Cathedral. He
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played the lead in the hippie comedy, Generation, and the five male
leads in the musical-comedy, Canterbury Tales, also appearing fleet-
ingly in The Streets of San Francisco. He has published two books,
Television Today and Popular Witchcraft: Straight from the Witch’s
Mouth (Citadel Press). Currently he is working on a collection of
San Francisco short stories while writing a TV movie, Duchess:
Berlin 1928. He lives it up to write it down. Kweenasheba is dedi-
cated to his lover of seven years, the photographer, David Sparrow.

JACK GREEN
Director

Born the day before Thanksgiving to a theatrical family in
Duluth–that’s right, a theatrical family in Duluth, Minnesota, Jack
fled from the frozen northland at an early age. At a more mature
age, he received a B.A. in Theatre Arts at UCLA, after which he
became Founder/Director of the “Fifth Corner” company in Los
Angeles, an ensemble presenting Off Off Broadway plays. Kweena-
sheba (Coming Attractions) makes both his Yonkers and San Fran-
cisco theatrical debut.

JOE CAMPANELLA
Producer and Chairman
Yonkers Production Co., Inc.

Yonkers is fortunate to have as its producer, the capable and
talented, Joe Campanella, who has been active in all-male theatre
in San Francisco for over ten years. Most recently, he played the
male lead in Blithe Spirit for which he received a Cable Car Award
nomination. His background in Gay Theatre includes two Yonkers
productions, That’s Show Biz, and Michelle Plays the Palace. Pro-
fessionally, Joe works as a radio announcer at KEST Radio in San
Francisco, and teaches a course in Radio and TV broadcasting. Since
coming to San Francisco eleven years ago, Joe has appeared in pro-
ductions with the Opera Ring, Interplayers, Playhouse, and at the
Village in Ready or Not It’s Me and It’s Me Again. He also played
opposite the famous Jose Sarria in many spoof operas.

Joe is current chairman of Yonkers, a titled member of the
Royal Household of Grand Duchess Charlie, and the newly appoint-
ed Production Chairman of SIR Center. Joe writes: “You may ask
why Yonkers is involved in serious theatre at this time. The answer
is that we, as a production company, feel it is time to express our-
selves in a different light. Why should we limit our goals to all-male
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drag and camp when there are other areas of entertainment to ex-
plore. We have a responsibility and commitment to the audience to
provide worthwhile theatre, and we feel that tonight’s presentation
is worthy of your time. As Chairman of Yonkers, one of my first ac-
complishments was to revise our by-laws so that any person, male
or female, would be able to audition and take part in any future
production. My basic theory is ‘the best person for the role–male or
female’; if that person is the best, then he or she deserves the part.
My hope with The Madness of Lady Bright by Lanford Wilson, and
Kweenasheba (Coming Attractions) by Jack Fritscher is to estab-
lish Yonkers as an open-minded theatrical company.”

MICHAEL LEWIS
Curtis, Kweenasheba, and Leslie, Lady Bright
(Producer, Kweenasheba)

Mike has been a familiar face to San Francisco audiences
since 1970, making his “Golden Award” winning performance in the
Yonkers Production of Hello Dolly, only to be followed by a long line
of memorable roles in The Boyfriend, Dames at Sea, Feather and
Leather Follies, CMC Carnival, and Little Me. More recently, Mike
claims a Cable Car Award for his unforgettable role of the Lion in
Wizard of Oz. Active in charities, his characterization as the Lion
has been delighting audiences from the Shriners’ Hospital to the
Jerry Lewis Telethon. Mike is re-creating the role of Leslie in The
Madness of Lady Bright from a previous production staged last year
at San Francisco State University. You can find him performing to
SRO crowds at his own business, the Neli-Deli, at Dave’s Baths.

MARY CLAIRE FRITSCHER
Kweenasheba

From Appassionata Von Climax in the Peoria (Illinois) High
School production of Li’l Abner to the focal leading lady (and Yon-
ker’s first actual female leading lady) in Yonker’s San Francisco
production of Kweenasheba–that’s how far the nineteen-year-old
ingenue, Mary Claire has come. Her varied experience has touched
on every aspect of theatre: dancing, singing, acting, even set con-
struction and decoration, make-up, children’s theatre, and direct-
ing. Now she adds gay theatre to her credits. Her credits specifically
include the lead in Little Mary Sunshine, Archie and Mehitabel, as
well as dance director for the choreography for a community pro-
duction of Oklahoma! As a “backstage musical” note, for Yonkers,
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she auditioned anonymously, as “Mary Claire,” winning the role of
Kweenasheba, written specifically for her by the author, her broth-
er. They revealed their relationship at a party during the third week
of rehearsal. She is a psychology major at City College of San Fran-
cisco, studying advanced acting, directing, and philosophy.

CATHARINE WHITE
Ada Vicary

Catharine moved to San Francisco with her husband three
months ago from Michigan where she was active in the Kalamazoo
Community Theatre. Her credits there include an extended run in
the hippie comedy, Generation, playing the female lead opposite Jack
Fritscher who invited her to step into the role of Ada when actress
Jeanne Nathans landed a part in an upcoming film. Six months ago,
Catharine gave birth to her newest production, a son, who can some-
times be heard backstage, rehearsing.

BOB PAULSON
John Stack

Handsome Bob Paulson, is a newly sworn and openly gay San
Francisco deputy sheriff, whose acting credits include fifteen mu-
sicals for Woodminster Summer Musicals in Oakland, notably,
George Musgrove in Little Me, Hysterium in A Funny Thing Hap-
pened on the Way to the Forum, Mottel the Tailor in Fiddler on the
Roof, and James Wilson in 1776. He also appeared as Arthur Swan
in No Man’s Land and the Gardner in The Vigil for Producers Asso-
ciates in Oakland. For SIR he has appeared as Ludlow Lowell in
Pal Joey, Capt. Jim in Little Mary Sunshine, and Marcus Lycus in
Forum. He also directed Anything Goes with Michelle, and has ap-
peared in numerous SIR-lebri-te Capades and Revues for SIR. His
set design credits include, for SIR, Anything Goes, Madness ’71, and
Hello Dolly for SIR and Yonkers. He also designed Dames at Sea
for Kimo Productions. Coincidentally “type-cast” as John, the own-
er of a flower shop, Bob, until he was recently picked for the first
group of openly gay deputy sheriffs, was the manager of a flower
shop on Castro Street.
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“YONKERS DOES GAY THEATRE
WITH TWO DRAMATIC ONE-ACT PLAYS”

by Perry George
Reprinted from Yonkers Free Press

Yonkers is proud and happy to offer to our theatre-going
public a whole new facet, for us, of theatrical endeavor in two one-
act plays, The Madness of Lady Bright by Lanford Wilson, and
Kweenasheba (Coming Attractions) by Jack Fritscher. The pairing
of these two plays, Yonkers Productions Company’s Sixth major en-
deavor, is not an all-male musical comedy or revue. There is no ex-
pensive union orchestra, lavish sequined and feathered costumes,
stunningly choreographed production numbers or singing, that have
given us the spectacular reputation we have.

It is not Yonkers’ intention to abandon this type of theatre,
which we have pleased audiences with again and again from Hello
Dolly, The Boy Friend, Little Me, Michelle Plays the Palace, to That’s
Show Biz, but to enhance this achievement with a branching out, a
theatrical coming-of-age and an emergence to the dynamic times
this theatre group, our City, state, and nation are arriving at in
encouraging and recognizing the blossoming of relevant Gay The-
atre where a positive and honest mirror image of ourselves and our
friends, as members of the gay and general community, can have
both entertainment and insight.

The first play, Kweenasheba (Coming Attractions), an origi-
nal play by the local playwright, Jack Fritscher, will receive its world
premiere and is a vignette of a life-style very likely to be familiar
from the neighborhoods of San Francisco to anyone who sees this
play. Kweenasheba deals with homosexuality in a matter-of-fact
positive way, with the homosexual living “happily-ever-after”–no
suicides, no murders, none of all the strangely unnecessary retri-
bution that seems inevitable in most gay-themed drama we are
exposed to in the “straight world” theatrical productions. It is our
belief that the turn of this tide of negativity must start from the
Gay Community as it does not seem likely it will from the Straight
Community.

Also aware of the fact that all within gay life and the Gay
Community is not like a “Gidget Goes Gay” kind of movie, and re-
membering our often traumatic and painful past, we offer Lanford
Wilson’s compelling drama, The Madness of Lady Bright, a study
in the complete schizophrenic breakdown of an ageing fading
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failure of an effeminate homosexual on a very hot, hot night in New
York City. Everyone in the audience cannot avoid seeing a little, a
lot, and perhaps too much of Leslie Bright in themselves or some-
one dear to them.

It is unwise to single out one performer from the many who
work so hard to entertain the audiences who see our shows, but I
cannot conclude without saying the compelling, powerful, and
sensitive performances I have seen blossoming in Mike Lewis as
Leslie (Lady) Bright, and as Curtis, “the real Kweeasheba,” through-
out rehearsals of these two shows will be worth the price of admis-
sion for all who see his double tour-de-force. Lady Bright, which also
stars Shel Kovalski, is directed by Andrew Barron; assistant direc-
tor, William Howard.

Tickets for this double-bill of one-act shows are available at
Macy’s Box Office, The Record House, and the Kokpit Bar. They are
for unreserved seating and are $4 each, March 13, 14, 20, 21, 27,
and 28.  After the closing night performance, there will be a cast
and audience party at the Kokpit Bar, 301 Turk Street.

CREDITS: The Madness of Lady Bright, written by Lanford
Wilson, courtesy of Dramatists Play Service; directed by Andrew
Barron. Kweenasheba (Coming Attractions), written by Jack
Fritscher, courtesy of Spitting Image/Palm Drive; directed by Jack
Green. Both plays produced for Yonkers Production Company by Joe
Campanella; sets by Bob Paulsen; lighting and sound, Bill Hirsing;
program notes and design, Perry George and Bob Cramer; stage
manager, Rod Schaefer; crew, Randy Totten; photography, EYE-
ONIC; special thanks to Jim Briggs, Mark Barrett, Record House,
Kokpit, Dennis Coonan, Bert Arthur, Tadd Waggoner, SIR Board of
Directors, and Exactly That Productions.
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THE GEOGRAPHY OF WOMEN
by Jack Fritscher

Celebrated as one of the most diverse voices in American
writing, storyteller Jack Fritscher pro-actively scores

100% inclusion in this feel-good novel of 3 women coming-of-
age, inventing themselves, and keeping the torch of true love
burning. DIALOG IS AS ZINGY AND FUNNY AS A ONE-WOMAN SHOW.
Character-driven story develops comedy payoff in 3-way girl-
meets-girl plot. WRITING STYLE IS VIVID AS A SCREENPLAY. Tomboy
narrator, Laydia Spain O’Hara, the town innkeeper, untangles
14 characters’ lives in the nostalgic 1950’s Heartland of South-
ern Illinois where everybody knows everybody’s business. So
much dish, you’ll want a front row seat.”

—LAMBDA BOOK REPORT

Available at Bookstores and Internet
ISBN 1-890834-25-4

137 pages, $9.95
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SOME DANCE TO REMEMBER
by Jack Fritscher

Available at Bookstores and Internet
ISBN 1-890834-26-2
562 pages, $14.95

“...a classic…equal to Gore Vidal’s The City and the Pillar and
James Baldwin’s Giovanni’s Room.”

—David Van Leer, The New Republic

“The popular best-selling novel about the Golden 70’s is the
gay Gone with the Wind.” —Lambda Book Report

Post-Armisted Maupin, these actually real tales recreate San
Francisco Boogie Nights 1970-1982. Michael Bronski famously
writes in review: “Some Dance, a mammoth saga of gay life is
so bursting with plot, characters, energy, and ideas that it is a
great epic tale of heroes struggling against not only one an-
other, but fate and history to create a perfect…society.”

The Gay
Renaissance

1970-1982
A dropdead blond body-
builder. A madcap gonzo
writer. An erotic video
mogul. A penthouse full
of hustlers. A famous
cabaret chanteuse fatale.
A Hollywood bitch TV
producer. A Vietnam Vet-
eran. An epic liberation
movement. A civil war be-
tween women and men
and men. A time of sex,
drugs, and rock’n’roll. A
murder. A City. A plague.

A lost civilization.
A love story.
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MAPPLETHORPE: ASSAULT
WITH A DEADLY CAMERA

by Jack Fritscher

Available at Bookstores and Internet
ISBN 1-890834-29-6

Hardcover, 32 B/W photographs, 306 pgs, $24.95

“A defiant, graphic documentary of our times.”
—Library Journal

San Francisco journalist Jack Fritscher was bicoastal lover of exquis-
ite NY photographer Robert Mapplethorpe who, on his deathbed, said
about the heart of this bio: “This story is about me.” This wild, loving
memoir humanizes the sweet person, Mapplethorpe, who got lost in
Senator Jesse Helms’ demonization of queers, art and the NEA.

“…a splendid portrait of the two artists as young men.”
—The San Francisco Review of Books

“This addictively readable memoir of the Mapplethorpe story will
amuse readers who experienced New York art and sex in the 70’s
(or wish they had!) —The New York Native

NEW EXCLUSIVE
INTERVIEWS WITH

MAPPLETHORPE INTIMATES:

New York gallery owner
Holly Solomon

New Orleans painter and
photographer

George Dureau
photographer

Joel-Peter Witkin
art critic and author

Edward Lucie-Smith
Famously murdered Oscar®

Streaker & San Francisco
gallery owner

Robert Opel



312 Sweet Embraceable You ©Jack Fritscher

WHAT THEY DID TO THE KID
COMEDY

1950’s ultimate boys’
school story told as

never before. Boys go
to seminary. Boys
meet priests. Boys

must decide identity.

• The Catholic
Church recruited
200,000 boys into
seminaries in the

1950s.

• Only 20,000 were
ordained.

What happened?
What did they do

to those kids?

In this new, authentic, period-
novel of a boy’s life at Miseri-
cordia Seminary. Ryan O’Hara,
age 14 to 24, narrates his own
lively story of im-
perial Rector
Karg, disciplinar-
ian Father Gunn,
tart Father Polis-
tina, and rebel-priest Father
Chris Dryden “who knows
Fellini and JFK.” Strong char-
acters and snappy dialog pro-

November 2000
Available at Bookstores and Internet

ISBN 1-890834-33-5
Hardcover, 375 pgs, $24.95

A novel for any-
one who’s ever
had to choose...

pel plot conflict forward keep-
ing boys-school location fresh.
Storytelling author gives each
ensemble character, hero or vil-

lain, student or
priest, man or
woman, a rich back
story. (Black civil
rights of the 60’s as

well as three interesting
women characters open this
story out of the seminary and
onto the hot streets of Chicago.)
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of five short story collec-
tions, four novels, three
nonfiction books, two pro-
duced plays, and two
screenplays. His fiction as
well as feature articles and
essays have appeared in
more than 30 magazines,
including Modern Drama
and The Journal of Popular
Culture. His writing has
won many awards nation-
ally and in the San Fran-
cisco Bay Area where he
frequently reads.

He is the recipient of a
National Endowment for
the Humanities grant,
which funded two parts of
Sweet Embraceable You:
Coffee-House Stories.

In 1999, his novel, The
Geography of Women: A Ro-
mantic Comedy, in the com-
pany of Pushcart Press and
Grove/Atlantic won the Fi-
nalist Best Fiction Award,
Independent Publisher
Award.

His best-selling 1990
signature novel, Some
Dance to Remember, a hu-
manist take on the wild
1970’s Gay Renaissance,

was reviewed as “classic” by
David Van Leer in The New
Republic, and “mythic” by
The Advocate whose Alyson
Publications has canonized
Some Dance in a new edi-
tion: an “Alyson Classic
Novel” for 2002.

His nonfiction book
about the controversial
photographer, Robert Map-
plethorpe, titled Map-
plethorpe: Assault with a
Deadly Camera, is under
option as a film.

He has taught writing
as associate professor, ten-
ured at Western Michigan
University; Kalamazoo Col-
lege; and at Loyola Univer-
sity, Chicago, where in 1968
he earned his Ph.D. in
American Literature. His
dissertation is Love and
Death in Tennessee Will-
iams, available at:

www.JackFritscher.org.
His new novel, What

They Did to the Kid: A
Post-Confessional Comedy
(2000), is a pre-quel to
Some Dance to Remember.
He lives near the Golden
Gate Bridge.
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“Stories, for me, begin as raw
emotion felt, or a disembodied
‘voice’ heard. As a humanist
who is neither feminist nor
masculinist, I welcome all
emotions as well as women’s
voices and men’s voices which
I channel. Slice-of-life sto-
ries rule, because that angle
matches best our human lives
lived in slices of time, emo-
tion, and awareness.

Fiction should render
the writer invisible behind
strong story arcs, layered
characterizations, and strong
dialog. Fiction works when
the suspension of disbelief
tips the reader into saying,
‘Aha! This must be autobio-
graphical.’ Perhaps what is
recognizable is my intention
to try to reflect something
universally human about ‘the
autobiography of the reader’s
inner self.’

Content for me is specif-
ic characters in a specific
place at a specific time, so
that the quite ‘specific’ nails
a certain ‘universality’ of
human truth. Style for me is
strong word choice, rhythmic
phrases, filmic editing of
space and time and memory,
distinct objective dialog as
well as the convoluted interi-
or monolog of thought and
conscience which reveals

characters seen by themselves
in contrast to how other char-
acters see them. In this film-
ic age, I attempt stories vivid
enough to jump directly from
page to performance. ‘Rainbow
County’ is a virtual play.
‘Mrs. Dalloway Went That-A-
Way’ is a little independent

film in the tradition of Car-
rington, Howard’s End, or Mrs.
Dalloway. ‘The Story Knife’
could be shot in real time on
five days with three digital
video cameras and play art
theatres and the Independent
Film Channel. The same for
nonfiction. My Mapplethorpe
as a film might ideally resem-
ble Agnieska Holland’s film of
Verlaine and Rimbaud, Total
Eclipse. Like it or not in our
culture, literary pages are
validated by the screen. Ide-
ally, the screen can introduce
writers to viewers, and change
viewers into readers.”

www.JackFritscher.org
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